
What are you right at this moment -- and what are you 
doing?  
I am in the studio where I’ve been for the past 
few weeks… living, eating, sleeping, and 
breathing my music.  

Your new disc is being labeled as  a "comeback." Does 
it feel like you've been gone?
I don’t feel like I’ve been “gone”. I’ve been 
touring. I’m a touring artist that does a little 
recording on the side. Besides touring, I’ve 
been doing other projects, including the 
albums that I plan to release this year.
 
How have your difference experiences  between albums 
influences this project?
When I’m on stage, I’m acting, singing, 
hurting, etc, all the art in me comes out.  That’s 
my canvas.  I’m the freest artist I can be.  I may 
not be the best artist, just free. I’m being as me 
as I can be. Live performances allow me to 
“create” a moment; the recording process is 

where I “perfect” a moment.  

Talk about the new cd project, New Amerykah.
First of all, I’m a hip-hop head. For this 
album, I went deep into the bottom of my hip-
hop purse to pull out some of the most 
creative, scientific mathematical producers that 
I could find because that’s what I was feeling at 
the time.  I started to dabble in quantum 
physics because I wanted to really participate in 
the changing of frequencies in different areas 
of  music.  

This whole  project is a platform for some  of these 
producers.
The project features tracks by various 
underground hip-hop producers -- the late Jay 
Dilla, Madlib, 9th Wonder, Karim Riggins, 
Shafiq Husayn (SA-RA Creative Partners, 
Jahborn Kamal, Rashid Smith… all these 
people have a reputation for being visionaries. 
I felt like it was time to put together a project 
that not only takes listeners to another 
dimension, but also highlights these amazing 
scientists. I also solicited an excellent engineer, 
Michael “Chav” Chavarria who actually 
become a co-producer on the album because 
of all the different effects and things that he 
has sonically added to the project.

New Amerykah comes out on February 26, 
which is Savior’s Day. It is also my birthday.
Tell me about the “Pink Wax” album for DJs.  
This time I wanted to do something especially 
for the DJs so we’ve released a special 12-inch 
pink wax of two songs that I thought should 
be heard in clubs. The first song, “Real Thing”, 
features a Madlib track that was banging so 
hard that we decided to start a “Real Thing” 
Campaign.  We sent out instrumental and a 
cappella versions of the song so that DJs, 
producers and fans can do their own remix of 
the “Real Thing”. On the other side of the 
pink wax is a song called “The Healer.” It sets 
the tone of the project I really want people to 
pay attention to this song. “The Healer” points 
out that all over the world, we don’t do 
anything together -- we don’t pray together, we 
don’t eat  together, we don’t worship together, 
we don’t learn together, we don’t agree. But 
everybody nods their head to the same beat 
and that gives me the impressions that hip-hop 
is bigger than religion, politics and the 
government.  I think it’s the healer of this 
world.

Why was Honey the perfect choice for the first single? 
What influenced the song's slinky musical groove?  
We rolled with “Honey” because of its appeal, 
it’s fun and it  feels good. My label president is 
Motown’s Sylvia Rhone.  She comes from a 
marketing background and she has a good 
understanding what’s good or what’s not.  I 
just try to  make everything good so that 
whatever they chose, it’s fine with me. 
“Honey” is a track produced by 9th Wonder. 
9th Wonder is wizard  when it comes to the 
drums & the bass. I think it’s really a radio-
ready song. Honey is about a lover who I’m 
chasing by the name of Slim who I think is “so 
sweet that sugar gotta long way to catch him”. 
It’s nostalgic and it has a nice, funky, old 
school sound.

What kept you busy during the break between 
this new album and 2003's Worldwide 
Underground?
I’ve been producing. I produced a beautiful 
baby and I’ve created what I hope my fan will 
feel is some powerful music.  I also stated a 
label called Control Freaq Records. The ideal is 
to control the “frequency” of music. How it’s 
heard, when it’s heard, who hears it, and from 
whom it comes from. And that’s what Freaq is 
about -- recalibrating and re-measuring the 
frequency of the music to get more positive 
message to the audiences. This label was also 
designed for artists who are pretty much 
established and who have created audience for 
themselves on the internet. Our motto is 
Control Freaq Records, “Freeing the Slaves 
and the Slaves Masters”.  I’m talking about 
freeing up the master tapes that we, as artists, 
have to hand  over the label that we never own 
again. This message and this music belong to 
the artists.

How has motherhood informed/changed/shaped you 
and your music?

In the past, I did things in my own time, own 
speed and in my own way.  When you have 
other people that you are responsible for, you 
have to create more options for yourself. My 
children motivate me to move and to be a 
good example of me... to be the best me I can 
be. As far as my music? Its still me. I’m not 
saying anything differently; I’m just saying it at 
a higher frequency. As I’ve grown, my music 
has grown.  It’s like higher vibrations, without 
the same mistakes.

Singers often refer to their songs as "babies" or 
children" and say it's impossible to pick a 
favorite. Are you able to pick one of your past 
hits as particularly special? “Call Tyrone” it was 
a song I literally made up on stage in London 
in 1997.  It  was spontaneous thing. Later, I 
looked around and saw they were having 
debates about it on TV and radio.  They said  I 
was male bashing. I had no idea that it would 
have such impact. I was just making it up as I 
was going along. As the song blew up, I 
realized that I had to take some kind of stance. 
I began to challenge all the “Tyrones” to do 
better. The song “Call Tyrone” did its job 
musically and socially. Women loved it because 
that’s how they felt  and men hated it because 
that’s how they were. As a result, it became an 
anthem. I’m not apologetic for “Call Tyrone”. 
It’s the jam and I love it. It’s one of my favorite 
songs to perform on stage and  it’s still hilarious 
to me. On this particular album, I took my 
time. I’m writing and I’m more deliberate 
about what I’m saying.  This is no “Call 
Tyrone” party… this project is totally different.

Music has changed since the heralded days of 
Baduizm. Do you hear anything new that 
excites you?  
Music has changes, the industry has changed 
and the marketing of music has changed, 
especially with the internet. I guess I’m most 
excited about music that I hear coming from 
many of the producers that I chose to work on 
this CD. They are paving the path for what 
hip-hop will become.

When Baduism came out, it changed radio 
formats.  It allowed other artists and more 
unique sounds to come through. We need to 
expose some of these “other” frequencies of 
music to mainstream radio.  With New 
Amerykah, I went to the trenches and grabbed 
cats that eat, sleep and breathe music. It’s time 
for the world to hear their science.

How is the analog girl surviving in this digital world?
I was a late bloomer as far as technology was 
concerned. But, once I got into it, it  was very 
easy for me to understand what was going on. 
In fact, this whole project was produced on my 
laptop with music software.  

In the digital world, I communicate with fans 
everyday. I can push a button and be in Japan, 
Antarctica, Amsterdam, Houston, and 
Tennessee in one moment.  It’s very important 
that I keep that communication open and  be 
hands-on online. 

You know you’re history in the making when you have been on the scene for ten years and it still 
feels like just yesterday when your voice blessed our ears and changed the r & b game. Erykah 
Badu tells about her third album and where she is in life, love, and career, courtesy of Badu World.
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